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According to a recent Artnet
Intelligence Report, Seoul is
one of seven cities expected to
lead the global art market over
the next decade. With respected
art fair Frieze set to open this
year in Seoul and global galleries
scrambling to establish
themselves in Korea’s capital,
the city is indeed becoming a
global art hub. Here is a collection
of seven events, trends and
news relevant to Seoul’s art

scene in 2022.
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Ha- 0i, the installation
SIAMESE, at P21

3 ¥e|= 5821 3%
Frieze New York 2021

i_ &e}o <
<A 285,207
Olafur Eliasson, Visual
mediation, 2017
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New Artists Selected

by Curators
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Ji-hyung Park, Curator,
This Weekend Room
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The Snowman with an Octapus, 2018
Shin-young Park
Few artists possess Shin-young Park’s (b.
1887) effortless ability to translate personal
memaries into a unique visual language.
For Park, traveling to and moving around
unfamiliar places is a driving force for her
creative efforts. She takes us to the boundary
between reality and imagination, between
the conscious and the subconscious.
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Su-ji Park,
Independent Curator
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A view of the installation Carriers,

by Mire Lee, 2020, Art Sonje Center

©2020. Art Sonje Center. Photo: Yeon-je Kim

Mire Lee

Mire Lee (b. 1988) approaches materials with
a sense of purity. Her sculptures are as dirty
and as messy as humans themselves, but
they are also just as honest. Lee chooses not
to limit the feelings that can be expressed via
the materials she uses, and her sculptures are
at once both tactile and emotional because
they lie outside the realm of what is "right.”

=58
£

Doo-yong Noh, Director,
Cylinder Art Gallery
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Reformatting, 2021

Jae-gyun Lim

Looking at the sculptures of Jae-gyun Lim, (b.
1994), it is as if they take root in the ground
beneath them, rising perpendicularly from
the floor. The error messages that flicker
sporadically across the digital screens of
his installations cut through the safety and
harmony of the images, building up tension in
astriking way. Lim's artistic identity continues
to evolve — we can see this in two of his
recent works, Reformatting (2021) and fickle-
side down (2021).
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In-sun Choi,
Independent Curator
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Han Ram

Han Ram (b. 1989} is a Seoul-based digital
artist who explores retro pop and subcultures,
bringing objects and scenes fram his
memories into his work, and playing with
fantasy concepts within his virtual realities.
Thanks to Han's contemplative approach,
his works conjure up the mood of dream-like
fairytales rather than the usual sleekness of
the digital and evoke the sound of wooden
flutes rather then electronic music. In Han's
artistic world, digital art blooms endlessly.
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In-seon Kim, Director,
Willing N Dealing
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Twisted Hero, 2021

Jin-u Nam

By adopting an image of a giant squid for
himself, Jin-u Nam (b. 1985) manifests a
unique worldview, alluding to novels, the
Bible and popular cartoons. He recalls a
battle scene he saw on Power Aangers as a
child between a typical robot and a villainous
monster and identifies with the monster, who
he recalls as being ever hated and defeated.
Aside from painting, Nam creates works in
mediums including collage and sculpture.
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Soo-yeon Choi, Director,
P21and Kdnig Seoul
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Ha-neyl Choi

Referring to himself as a sculptor — at
a time when mixing media and genres is
commonplace in art — Ha-neyl Choi (b. 1991)
expresses skepticism about the present and
asks questions about tomorrow in a way that
can only be expressed through sculpture.
A queer artist living in conservative Korean
saciety, Choi chooses not to approach issues
indirectly but, through his art, to vocally
ponder a future in which diversity is accepted.
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A view of the installation SIAMESE,
by Ha-neyl Choi
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